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bOFETHETL T Blonic Lzv,
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FI— - 2NN, FAREVIRET A v 7 - FAN—DRKANEVNI BTG 2 5
NTVDEA, RO ECMEOARFT, Flckte LT, B26 IMMEe LT, BEAI
SEFEEFREWPIIBIML T b, L L ZIUIT S 20 FHRlEIC KD < SINTid A<,
WA Z B T8I 26N, ) T4 ZTTHOTEI —IIH o720 — A7 —
. % 79 2 AN (Frenchman 18) | & LCW 25, 3 CEIC NI =13, B EGT

AYHNTHEGTT TV ANTHDEWNT HEGA V7T 2 R T2, 18R 8 22
DEREEIZE V) o I =T AN—RELBREFBRICE S 7RERITFE SN TR,
DT L)z, HODOEEII P I —0RE ChCEG S, DAREEZ RS BDIZRR %,

“When I'm in a rut, I come to see the Divers, because then I know that in a few weeks I'll want

to go to war. (30)
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HEPY Y2 )ALT 5L 54 N—FKIZR o THhD, FOHMBIIIEFIITE kD Ln
ADHR DI —DEFNY -2 Thb,

IR BVWCEELBEEZTLDIE3ETHL, VT4 I TOYYyFAaL
DORBINCEL T TH1EH, 4ERICI VAV TTA Y 7 EHETHON2EH, 3
HOWREORAMMET, T—VT 4 Y TOMTHE S THL, ZaVviERLET 4 v 7 Loxf
RICEDLITThHbD, INLIZBILHEOEHEMEAT 5 LILoT, o F v 7
Iy —12b, BTy 7 EOBBOMTED L) B EREL, T2, FOEHEIWEE
EEROPTED L) HREREZH) O ZH S22 L2,

(3) REZDIBTARDAR

COWERIEAL) V4 LT OEVEIE BRI 2 BRI L T A S ITH S L MR T —
A=) —OHET, [ Lo (fashionable 19) | AR/ B ICH EN/ 5 A N—ROAEFEL
HESTLHILETHE L, TORMDVEDOREITH L, ¥ A N—RDEETD/S—T 1 —
E=aVDFEETRD S, ZOFRIEICELBIETERS LAt ZBENRE T DT 7200 [
Bl (duel) | THotzo COWRBMARHLEZON NI —THo, BB TIZITE AL
WLTLESTHETH D, MAEORE SN TS 1925 5L W) RLTL 3 TIBENLTL
FoBBETHLILEFLTHL, ZOBRBIEIFEALSHFEL, 9 HALEITZAET
FAT DN TWIzA, AR A&, BRI A, BRI g 25 % L 7272912
BEN72L ) TH 5o

— I TREER L L0, TNEHEL 0121, WREDO Z ORI TORELN
BREBHAT2LENH L. b I —IZOWTEEIZKRD L ) IZHBRRTW 5,

TOMMY BARBAN was a ruler, Tommy was a hero

Dick happened upon him in the
Marienplatz in Munich, in one of those cafés, where small gamblers diced on “tapestry” mats.

The air was full of politics, and the slap of cards. (196)

T4y 7 DBIRICH TRADEE TH LI 2 AV TFI—EBELABETHL, 22
ThI—I3 [ (ruler) | THY . [FHE (hero) | THDHELERINT D, TOEFR
2 EEO, ABICT 4 v 707 A0 AV EHEESKR O NET 200, ) Bk
THLDPBRVEVIMEDBEEINDH D, /2. COEFRIFI-—DOHETHY, HATH
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HDH7ZH)e TOHRIIHRERNLZODES A D, ZORO NI —%2IU) BRI,
851 AT K74 0 “broken universe” (245) Td V) . IHROE LAl HHIE L. 3 Lk
Je SAMEASE R SN TV AR TH L, —HTENL, WEEOMBTIZH 2L Tnb e B,
T AN ORFENERELETIOWME VI TRTHENL, T4 v 7B =aVvoagEhizil
TREICSE LZZHEITL. VA ZIOZME T A ) W OEFOEB L wZ b, £/-—
FHTiE, VIA T ba s 7HREOREFNTH S L9 %, BRICL 24T E 258091
O L V) FREEREAL, FiEICHLTE, FI =3, KAZA L COMIG %175
THFHEFEAZRA ) L LTwh, BEICHLTIZ. BHOOE2E) L) HEALLHEFE
M EMNBEMTCD, FOF27ERLEOU T TLORBTIZZOKR DOV EDT
Holze MI—EABITIE, —HIEBIAERERAONE L, WA ICBWTIIHEFE
FERELT2MMEOETEFFL OBV E V) ZHOREEHLE TWLH, Z0LELD

R EoTHEZLZHNTIE RV, BEFICHINT 2 BIEMETIEZ (L FEP LN
R T %0 BWOKFEAFTIELE) TOEL, WHIZLZDLDONHMNTH S, HOLK
ELT, COEIBNYTHLFI—13, HOHEL LT [ZARHE] oI [HHE] &
W BRI S Z L1275 AY, Z 111 broken universe |2 IZ5AE DL BRWVEFTZ A5
Do THUE, 72ERIEFRLA D L) RMMEZ, [SRE] TH Y FKIC [3EHE] TH
DN L 7cu~ y EROBRISEL L EE TH L. 2O L) RAFAESELT 5 ififl
ELT. FI=A8IFD THEA (courage) | 130720 LA LT\ 5,

As arule, he drank little; courage was his game and his companions were always a little afraid

of him. (196)

FI—DX) RBREERN T YT 79 —OBEROEIZEE, EET7 v YTV EEDH
2B DENA TV B, Stamatescu 1Z Z DEIZOWTLUT O L ) IZHRRTW 5,

Fitzgerald's goal in Tender Is the Night was to create a novel without a hero, or rather a modern
Odyssey that would show the present condition of man as lacking in heroism. Heroism,
Fitzgerald implies, is no longer possible in an era of corruption and moral disintegration that
threatens and finally annihilates any attempt at noblesse. Heroism is an anachronistic value in

the America of the twenties and thirties. (Stamatescu 64)
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[Tl ] D72 NG B 2 0 Id [ FEE T2 58 (heroism) | 2 R\ 724 ORILAE H < Bt D 7
YA ZRAETLIEN T A YTV 2TV ROERHIE 5720 TH Y. [k (corruption) ] &
(B 93% (moral disintegration) | OBIRIZIZ b O A4 XA RARTHEE 2 V), [HEH LR SH
(noblesse) | IFMRAEL LIZENTLE ) BT A XA [HLEEE (anachronistic) | &L L
721920 RO T AN A EECHBEOD H ZO/NHROF ¥ T 7 & =05, FERICH) L0 %
FI A OME & R L 72 7% H1F, V& 1EZE N % ironical 7 [JAUH] (caricature) | & L i &
LHRZBRVIESD o 9 LIAEBEORMIE D I =220 M 5N TR TIE R\ T4 v
7 b ETOBBOMNETH L,

9 L7RRIRIE & A A L 7o e KO ZERNE S 1 KR TZ 5 7275, 8F 2 RS o dic &
DENTHY AL, 74 vV 2TV FOERE L TORESIETHE, ZOHICZD
W, Meredith IZIKD LI IZE Do

In general, Fitzgerald's writing about war follows three distinct approaches, representing the
trauma of three different conflicts: the American Civil War, World War I , and medieval combat.
Fitzgerald used World War 1 to leverage realism against his instinctual Romanticism and to

articulate the tragic role of the Romantic in the modern world. (Meredith 165)

Ronbo [0~ FFMMEA (Romanticism) | P2 [V 7 1) X4 (realism) | Z5@fbL .
BAICBITS [0~ E£3%% (Romantic) | OEENEE % 1Z-> &0 KBS 72012, 1F
BRELVRKEEAFHAL7Z2OTH D, 29 LIWHiERHREICESW T, EFREGROF ¥
778 @I H 5Tz Lento T EEARROEMAZ D L) 2 LwEMZETWV 2
PRODEBN, X T8 LORRMY LB E o THRIET 2L L LRTHS
I o VERICBIN 2 KD BRI 2 HBIZ oW T, S NEEER T 2 B0 % v, EHEO M
59 % 513, broken universe & b 725 L7z Kz MY & LARE A AY#EZE & LT, 1FH
X FEMT 5 (elegize) '] 7217 TH %o
FXYTIH—DOLYTHL M I— IR SNAZ ) LB oK b a2 65, [ R ]
PEEZD1259 . Bikd X 9 12, broken universe T& % Bt BIL OB 7 5 TR %\
FI—E~vyFATEOMICHELE2DOTH DL, vy FRATE, FI - ORMICESL HFE
T, HEFERETHY) VT A PO TAOLEERP LAY TH D, AT HRITE ]
KRB HOMFOEELMEOFIRERETL0EOTHL, ZHITHKIEL, ThEHD
DEBELRLTLABERL LR otz BRI Y FAILZDOVENTH L, TD
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L) BHRTAME RS~y FATE, FI=HFV T AT hEBVBVWES)ORKE,

I—% [BE] CHBLTLE) . COHMOT SIAZDOHRDLEIZ) OMKREZLHE,
BN BN D BX. —H D~ v F A AWM - 7ZIREETIT b, ARA DT
EBOICVT, B LTHRLLA w2, BEA ) BORTHOBMIKE ST &7z
W, L) —RKEOZLE FI—FEALD, A TICHOSIE L2 b I —iF, R
BEBYIC~Y Yy FATII—FL L THRENIHED o 720 TG LFLABOEH LIZNT, 2o [ PR ]
EVI)EMIIMERE AL L O LD L LD, EFRIINEMErdrE) & LT, MEh
WELZETOLINPEIT LI LA NEEER (realism) J ([ZHI - 2 BIHT 20 TH 5,
EHIEEDO Z OGN OERE BRI L HE L7z, ZOHBORIIL, JBio—To4F
HTHEIYFATDERTH b,

Ty FATOBAET 4 v T OBETES NS, T4 v 7 1d, XOEEDLDICHE T
AVIIFEIL TZDHI -1 v 78IRS BEOMANTY v F 2T I2H& - 72,

Indeed, his success was founded psychologically upon his duel with Tommy Barban, upon the

basis of which, as it withered in his memory, he had created, afresh, a new self-respect. (205)

S L ORMERBBLZ EPEMN L IHBE Lo Ty y FAIDERE L TORYIL
Db ENTA, ZOLEOWRRIZEE DA [HEL (self-respect) | TH 5o itk

BELDOTHAH) L, T/ALRKDIZOTOL R ANFEENLLBZATNZLDOHENLLAL
TRRICEE L VDI ZOFFEY v FRATIBARBE G720 TH %0 BEE) %5 Dh
# 2 55 E AL broken universe D/REE TH A ) o H\WIMED FHEDEZIATHH D DA
BLTHML A5 % BAPLTED 7225 FLIRELDIE, BHRIRZ LD
WFNZH 72D TH A,

(4) it ETcomE—EETVII—

TAY 7 EZaNVEDHERDP LI WEIRENIIR ) ODOH L EE, == AFITFr ST —
VFEA Y TOMET, ZalvE b —F4ERVICHEET S, ST v 2k —Xv
) — DU = TOFRLFERRICDREN Vo (EEDOBROFBOMAEF TH L, 7201
bO—A7Y) —Ou =W ZETH 50 2 OB L V) BENH - 7255 FI—
2EZIV) DR, BRI L) IC=a e T v 2 ORICBINz, DEic I 2 v
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ANYTTA Y 2 EHELIEEDZ ) E ol NI, B THEGHORR L V) EFK
Y7 ERRELZF) F 2 7EEBOFEEND ) e fTHr Rl Lzt v EBES -
72DED, E I —DPEELHEBEEHT, BHL, S2AYIZE)DOWLZONITHL
T OB R Ve WREICB VT, F I =122V TIEFICZDITEIORE LD AL A
N5, TLT, ZORKEERMLIELRWFEFEOREZITIIRENLDEH, ZOREHR
BEHEHEIC P I =G T2 IR 2 BERHRE o2 b DI L NI SR, I —
DD FIZFNE ) RO L H KL SN B H#ETH 5o

NI —OWFEFOEEIL, WHIE N v AY —TH b, FHUIMFED LR FRT I
B, BEARBT A4 7T uF—2 LR L v, RICEFHT L E IR E0H
BIZLTh, ZIUIRNT. H5VIERENTTH ) RIS LI O % H v
THEZRETLHI L% D,

M E/N—=F 4 =2, PI=DT 1 v 2 REORIZH > 2B H DL, WrEOFEY O
FEEBIZ=ZINVDZENNERBITT 5, TOBROEMOLRIIFEES ) NE, Ik
T4 v 7 E® [k (showdown 307) ] 1X. O~ Y EHOERLHIE. THE FI~YDOHK
ELTho &8, BIMICEES72THH ) EBETE LN, ZHEHhoTnivy, TOH
HO—id, BICbR2X) %, fEEOY 7)) XLEMCH L, b )P LA E 2R,
74wV Y27V FOERIER. &5 WIAEERE L TO—HIZE) LvoTH kv,

FI—tT A vz, TNEREBNICRATL 26, V-V IFT7F 2%
FRELTHINTVLET 200 EEBTHS ). LIS, TOHAL HEEL — 23H
RIIZROW VDD, LA, FROHBLIIRE T L) kL R L T2, B
FOBEE > TEBALP VS EEnE Bwed, MAICERS M I —oXTI#HE %, K
BlOHA 7)) AL EAMIESRITESEPHMOETLE ). ZOREOEmMIIIN
BL72DW, S72)PFH L TWAIEICEALTEELWHHT) Thbd, TOHHH
I-DRBEZFE, OVICEEBSHSET, PI-—EHEEZBOHTIETICVEL, Z0EX
R, T A v ZIXENDAERN N TR DLz LR LB THL I L 2BV oT
HDo EEBLNULTHCBIZT 4 v 71357201 5.

“When does the Tour de France get here?” he called after him.

“Any minute now, Buddy.” (309)

NFEABRFIZEAREGANIES ) L, $72, TOREEGFITOEDPLIRTD 5 0,
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BRTH LI DL T, HLBEEHNULWEROT T, 25\, FFEQEMKO T
Eho EHIZ, BRZROAMIZOWVTH A TENRD LIERS 2, £ LIEZDE
ORIRIE, CFRBIZB VT, BIROMEZ XL IIEY A FADERE 25 2 LWL
WEAH Do HATE IR L THEIET AME~OEEA, BIREE OIS 72 5 P H1E
LB EHET 225 THb, ZOBRETO NI —1F [CEMBERITIEEZZEATV
(310)] 25, 74 v 7 LFHHTEY DISEDIEOKE 72 L) WHN - HEERY 725 OfT
Fle, WITDRWEH LAY T HEBEO L) AR, I —0F) LoERIIkE
LTV EIHIICRZE. HHVIETH BFR DM Lits\v, BHEISALIIRIATS 72
5L7ZEEOHIZH > TE, TN hhbbDTHA ) &, ThxfEame LTxIFio,
ZOFTHFIIBGOHAEZ RS R ITNE L 60w, RAIShHEREED 726 L TR
PR T EFIET 4 v 7R I — 0@ EEREOBRIEI L V. L LS OEMIZID
AREOHRTREEDLZZ B\, T DLIENIELTH L, Z0LI %, F¥TF25—1b
DBEPNIRRO LI L V) REFRAEFEA, 71 vV Y =7V FIEEL, HoER
X774 v ZIRES T END LD T4 v 7 LHHTY OSSR B il Thd bo P
FVIZHEZPITHHENC, T4 v 7P 4ERMICZIOBICE 722 8 2 BT OIZERD X
ICRZZBD, BETHD, ZORBOREN, HHTEN ICF ¥ I 75 —L L TOERE
Gz, AROUHRILIZERT 20 TH %,
TAVIDOIITOMEXIZZNIZFICEEE LR, ZORICEL ETOHERE LTR
BAXFEbLNTWDLZ L REERV, 2T T A T TOYAN—RIEIZL 5T, HEAE
HON—T 4 =Y OROFPNRLTVHITHA ) ZANDT A v 7 PEDH.E) PFE
DY T, WLV )RS3 5 HERF 2 RS E 5, 2200 #boTnin=a
Vafhv, ZVRLAEPZOEZIOETT 4 v 271k, P - LORRICHEOTH S, &K
BN BRSNS W2 Mo EER L WIIRS D ) SN RKERIEFIREL
TIHE->72ERIE, ) FLAWADDLEVE CEChbDER D, [OLRHE (row310)] %
ZLPIIHL. TH v 7 OIRRIREEHTH L. T4 v 7 OFCHICHYEDH L L ERD
2R I—FED AL Z ML, SRR UT0L ) 57 o R5EE TRb L,

“Let it be understood that from this moment,” he said, “I stand in the position of Nicole’s
protector until details can be arranged. And I shall hold you strictly accountable for any abuse
of the fact that you continue to inhabit the same house.”

“I never did go in for making love to dry loins,” said Dick. (310)



170 BIERBE R EA AR FT I R EL L HE

H#HE N I—OEETH), WHITEERGRO L {, BO L MFOIE & mEICHET
HZLEHETES Lo T0d, TG LABEOSE IR, Mg Il ZEA R
WL, ©LAFELFR LRIV EEZIERL LD LT 2HELEELR T, BHTH
FEMYC idiomatic 2 KB TH %o

A7) O E ERICHKT L2 2 0D FHEERBOBRICAZSLZTAE) 0 22
ThI=DRLZZHFICH L, T4 v 71FHKRE ) D EDDOERHERIZSE S DL WE
FOMHEZ U TRIZE L2 ITNE RS2 WIET 722 T4 v 7 3ENEH TTh R\,
broken universe & #l7E S M 7-BURIE, THEEIRM OFLGE L v ) REEFREICE CRRAENR
R THY, HEREKREHL2ERTHIE TS PI—0FHEIIH L, M LERMSE
T L5 Z EIETE %\, heroism 25RO EDDIFEETH 5 7 51E, heroic ZSEITD
FERBADORNZ LKL TR TH Y, £ 9 L7z heroism (28 L Tld, £DEED
TIENCTELIEDOBFEICHLASHETEZAILP#Y L 2L, 2HEMOIDL ) E
HOXF Yy v TVTA4 v VDOFEIIHMEN LT AU=—%525Z L2745, “dryloins” &2
[# (strong) ) RIUIL. BTV 2 ET AR, Tob N E - TlEE LBAORR
PR ENT WS, T4 v 7 & I -0 A, MEHRBA L 72OOMEIZHEN
Bhf—xt & LTEHWT WS, ZO/RIE, BHREZEZ 2 &9 RREHN 2 MiEORRIIEE
LBVOEN, HETHFDOHFAEOFREZES L VHE S 2K U S5,

CAOFx YT 75— OB SIIMEEICLIEEINDL LD TH S, 1FFHIE. heroic 2 FE)
IERIL L) L3 I —2FHIL, 71 v 7 IS CTOTEEY G2, MK ELTO
WEAZRTLEPDENIZ, V=V T IR0 B EEH L. H EFTZOY
ROFIZSTZ) OXREEL D TH L, MPOHEZ L LT, KETOV—T 4 —»5H
DEZEALZOS , [AFRO/NHIEIENO B HE LTV D, TORIZBWT, 71 v
JDOFXF X T — L LTOBERERIE, FEONHRE L TCOBEEREEIEKL TV,
DEZETEZIE, FREHEROEHTH 5.

2O L7 THROEM] & SR TOIEM L L) 10, mRETOT 1 v 7 DFEY Ji
EHIEFICORONERA Y FThHb, REETOT A v 7 OFERL 2L LITLIENS
SN EE LD HELR EOFIL. WEORESHEZITEEEL LTHY B L, wb
IR PR E DO THETH D, TA v Z7IET AV AIIFE L2 HSHE LT
HELTWEDED, ZOEEONENZNE CRBOEESLHE THlirh T nizo
2. WEROF 4 v 7 OFEEMET LTSI LIZFETH L, Lo L, FHIEERBISR
TWRWZTOZETHY ., BOEDRRE LTHEELTWE I X, ZOLER/NNRD
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WEIZL > TR THIPIRENTWE E VR EEL) . FEOUEHE»SE X, =3
DOMILIEF T OWEEZ e SR P o TNEB OB ZFHAL H Z EPWREESH, =3
WEDHEVDPLEROBNLETOLIEE V), T4 v 7 OBRHEDEHOTE T & LI,
COWFEE—IRORAEERMZ DD, T4 v 7 OEFENTRDY) TE AW L 2RTON
BEEOHETH Y. LTz, DHRE L TCOFEEDVEZERT L0 TLH %,
ERDEI %, 740 YT 2TV FOMHERE L TORTCENIL, FElIlFRshTw
HOTE AL, #iE TRVUTIICBVTOEZDIIKRENTWE T TH S, Lol
zhE, T4 v 7 OBEZEEICEE) )1 HELR-MEERoTWwD, TR, Z0
HEOBERMORBRIZE D Zo/zDh0 WIS, ZNERET L2V,

(5) BEINEWIFEEELWL

T4y 7 OHFOEBIT. —BLTMELOBEROTTEREN TS, T4 v IZDA
BIBERD 720 DERETHIE, B THHRRZZE I, UTD LI %b0TH b,

His love for Nicole and Rosemary, his friendship with Abe North, with Tommy Barban in the
broken universe of the war’s ending—in such contacts the personalities had seemed to press up
so close to him that he became the personality itself—there seemed some necessity of taking
all or nothing; it was as if for the remainder of his life he was condemned to carry with him
the egos of certain people, early met and early loved, and to be only as complete as they were
complete themselves. There was some element of loneliness involved—so easy to be loved—

so hard to love. (245)

COHT, ME L OBEBROIEY K aREDT 5 EHIL, MRz EETo [HIK (ego)] @
[5641t (complete) | TH D, B IUL, WHERKALOBFBEZHELT, 74 v 27 0OH
&7 complete 127 > 72D %, £ e b incomplete’ 2 E T2 L E o520 hEM D 2 LD
HEOBEBOHEEL 25, LrL, 2OHILT LIS LW DLIEF R BV, &
b, FHiONSR LR LFRHE &I 2G0T, 2P T 2056 TH 5,
T4 w73, HEROWMEDOERELZEZ SNLbDEUTDO L) IZFE> T b,

He got up and, as he absorbed the situation, his self-knowledge assured him that he would
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undertake to deal with it—the old fatal pleasingness, the old forceful charm, swept back with its
cry of “Use me!” He would have to go fix this thing that he didn't care a damn about, because
it had early become a habit to be loved, perhaps from the moment when he had realized that he
was the last hope of a decaying clan. On an almost parallel occasion, back in Dohmler’s clinic
on the Zurichsee, realizing this power, he had made his choice, chosen Ophelia, chosen the
sweet poison and drunk it. Wanting above all to be brave and kind, he had wanted, even more
than that, to be loved. So it had been. So it would ever be, he saw, simultaneously with the

slow archaic tinkle from the phone box as he rang off. (302)

FOHELLHKELTC. [BETHDLZ L (tobebrave) ] & [HETH D & (tobe
kind) ] 2% 50, ZO20%BHTLL0L LT [EENE L (tobeloved) | 235 %,
COWRBOFHREGLE S L7202, T4 v 7 I3MMBEOHFKOEELEH L, HHEOHFK
DAL ER % FHMOFEME L T2 % 51X, TNAEL S NI, T4 v 7 OEFK L%
T HI LN RDb, L, TOZ LI, TOEBRRICT A v 7 BT RIzBME %
BTN EIPEFIEETH D, [BEND] OIMEICIY A5 Z L 1E [H#E (so
easytobeloved) ] % 2 & 7225, [%# 95 2 L13#E L\ (so hard to love) Jo

XD, JIRET T BT 22 EAWEETH ZFERICOWT, MFELHSOEINZE
HIZE o T, BEMHFIIRT ODITEORZIILAO & OTIE % CHEHMAFET 5 2 LI12KD
2o LU, BIOBERE LT, B 52 EOFHGIE. BT2RAOBERK, FEEBITKD
EBEBRNILIBTONLES ) MTFICESNLIZOITRIEN/ATAN, HFEEIZ
BT8R TH L0 E) ORI, BE &) ERTL22IIE L TENLT S, 512, 20
FBOEZRTHFENE I ZITME P E VI BIOMELH D, T4 v 7I1lEoT, BTAHIED
L SIIRBE T TIHRRO DD WIS 572 X9 ICR A B I, ZRED L EHSIZHIZD
W BB WA RE[EEINS IBCRICREE 52 EE T4 v VT2 TV FIZ T A v
I DZFOWEHENEEH FTUMEL 2L ) TH MBI RRETORE LT 1 v
7 OAER. I — EORROBHTOFTENI, ZOBEEZHRE HARRATZIZTTE R
Vo BRIELRBURIZH 72 AT — - J =R LT T) — - ET = AP EL 5 O ERD
ERRC S 2 b MERNTOERT D274 v 7 2 DTH L, TOFET v 7 L=
V& OHERDRIERIN 2 o 72 EHRDO Z L TH ) . WEEO R O T IUIALE LY & v
Abo TNTH ZOWMEZHELLZWTIET E SNV IMELIEH S, TN E. BL
5UINREE LTOBHFTH Y . ZOUBNDEPDEITH A ) o
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(6) i

COMIIBIDLGMOERNRTH L FI—L T4 v 7 LOFTEIEMET L CE 28R W
L2 o TEZZDIE, T4 v 7 OFTEBEOREIZH 5 HFED [5841t (completion) |
& [A5E4 (incompletion) | ORETH %, 3 ABRICB VT, HFOHFEEZEL2ILT 5
BEYICBWTHCOHKRLESILT 5. LW ORT 1 v 7 OHEEROKETH L, 207
HOFTIE, HFOUEKEZITAN, ZNEHEZIELIETHL, TOFEOEHOD
JEEIE, 71 v ZICRRCIEES [BE3Nw] L wIRKTH L, 2oskkid, HT%
(B35 2LXDH EMICH D, T4 v 713fH. —BHLTArgEICEEICH N, BHICD
WA LTS EH IR Z 2, 20 b 72563 bD1E [# (loneliness 245) | T
OV, TA v EENEEaE LTHZL T, HIFOERICIEESTEWIZIEZ 5 D5,
ZORREPETICH 72O THBIZOWTIRM DRV E W) & DERTHRIR: L REEH K
BHEICRZ 200, Za VOB TH o720 HFEBEELNE ) DLV FiKR-LH
COBEOMEIZRMUE, b s 2t x & IFFTERVATEI Y — 2 Th b,
TA w7, BAERROIEWI EE2M) DD, LA I NVNOFE LT 5L H
D05 b ZNUITHIo T, =TIV LD ZEAZD, ZHUE, =TI VOEEL I LITIER
LHIZEIZESo T HLD[EINWIRCR A T7-00FREZ-72LEX D, Tl E -
TZaVOHEFEELL. AT v 7 0OHKROERILLZESZA57259. Ll
Zhux, BEMICE. BROL25F [ 249 [Ht (defeat)®] 552559
Lk LWHREEIZT 4 v 7 R BVIAALTZDOTH %,
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Fitzgerald's dominant literary instinct was to elegize. To mourn and lament for him were means of coping with
the loss that colored the postwar mood; these acts in essence allowed him to accept the new reality of devastation

and rupture without giving in to pessimism. (191-200)
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“There is not more than one complete sentence that I want to eliminate, one that has offended many people
and that I admit is out of Dick’s character: T never did go in for making love to dry loins." It is a strong line but

definitely offensive.” (Bruccoli 149-150)
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1% (“he is undoubtedly attracted by a situation in which defeat is almost inevitable” Way 127) ] L&, £
OPIE LT, FEEM:EOLEZIH LTIV EfFELEI L 2B TWw5,

7.\ [=ab - A N=pb =0 - 7 x b o] (TREBERENGAR AL B )
AT o

8. hE6zZMOC L,

9. RETIZHLC,

5 | HISCHik

Bruccoli, Matthew J. Reader’s Companion to F. Scott Fitzgerald’s Tender Is the Night. Columbia, South Carolina: Univ.
of South Carolina Press, 1996.

Fitzgerald, F. Scott. Tender Is the Night. New York: Scribner, 2003.

Meredith, James H. “Fitzgerald and War.” A Historical Guide to E. Scott Fitzgerald. Ed. Kirk Curnutt, New York:
Oxford University Press, 2004.

Stamatescu, Ioana. “Self-Construction and Deconstruction through Othering in F Scott Fitzgerald's Tender Is the
Night. Implications of the Theme of the Other, Eroticized and Abjected.” Synergy Volume 6, no.1 (2010) :63-71.

Way, Brian E Scott Fitzgerald and the Art of Social Fiction. New York: St. Martin's Press, 1980.

Al THARNZGHHS 2w [RLOHF ] PHP S, 2018.

(¥ 4 )V © Tommy Barban—Hidden Ego )



